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NEWS AND COMME'NT IN THE WORLD OF ART
By HENRY McBRIDE.

(loath of William M. Chase

THi: Wednesday night elided a
iind honorable career. I'or

forty years or more lie had be"ii
foremost among American artists, um

man. (in painter and iim lonelier, ami
ttin passing of such a llgure will sail-de- n

the entire art. world. '
At onec. It Is tr lio liojied, arrange-

ments will Im niado for a memorial
exhibition iiikI upon a complete re.ilo.
This will not only bo an act of Justice
to the I. lie artist, but will le a public
service km well.

Mr. I'Iiiihc from the Htnit was always
li painter's painter and from the start
n-a- appreciated by his fellow crafts- -

MA In at

en. His success with the public
came more slowly and was won as
much as anything by the long suc-

cession of still life fish picture, which,
of course, arc but which
after all represent only u phase of Mr.
Chase's talent. The Chase portraits
are tolerably familiar to the present
public as they cniiiliiucd to lljuie In
the iiniiu.ii exhibitions until the last,
but of the long series of palntttiRs of
"Interiors with ilKurcs," to Rive them
a but

title, which occupied the
artist during the middle uml most
atrenuous portion of his career, the
younger has no Idea.

The nppeariilice of these interiors
In a memorial exhibition will come as
a surprls" to our amateuri and stu-

dents. They will bo discussed this
time by u public that lias grown
vastly more liberal and no doubt a
largo share of the that
used to be Riven them only by artists
can now be safely promised for thdii.
They were not as paint-
ings, and compared with the famous
fish pictures they were not so

but as an cxprea- -

by
Ion of the artist's they
wn oxcellul them.
It used to bo said even by the ad- -

mtrers of thrso Interiors which are
now hidden away doubtless In obscure
homes alt over tho country; for ut
least tiny nro not to be found In tho
big public museums that the figures
In them wcro but ukln deep, or that
the tlesli was .if too sllki n u quality,
or that the faces had been touched In
with too high handed a disdain for
form, but u later which
has been milking tho same nnd even
worse accusations ugulnst tho present
Struggle after will
probably accept them as
realism. Mr. Cliaso has been

not a with the. re-

cent tondiiicbK that nro
In tile day, nnd it. will Im a curious
Irony to Hud his memory benefiting
even slightly by tin chiiugta they havo
brought about in public taste.

Chase was born in fact In a
period iih for t Iim duvclon- -
ment of his art ns It was dllllcult for
Us Coming Into mun-boo- d

In Uio period fol- -

lowing the war. he could still lie fed
upon tlio Ideals that crow
up In our foII during the years of
pence li"fore the great conflict, and
could prollt hy th" system of Inter-
communication with Ktiropc, which
was Just then easy, to Join
the Innd of foreign art student who
wern Dually to fasten Kurupean stand-aril- s

of taste upon lis. Chase, Sar-Ken- t.

St. (Sutidnis, William M. Hunt
and Ki'tiyon Co as returned students
from lluropo aciiulrcd us (illicit a pres-
tige as would some visitor from Mars
at the present lime,

Am far u Mr. Chase w.is concerned
It was a success largely of curiosity.
WhMhor ho Intrigued the public nt
one; with his flat brlmmrd top hat.

Portrait," by Andrew Dasburg. opening exhibition
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I and his rather cravats, I
do nut know, but a dozen years later
when I first made Ids ucqualnt-- I
ance the peculiar hendpear of Mr.
Chase had already become
not only In society but to the cltlz?n
at large. Whistler, of course, at that
time was turning the world upside
down with hi and ,lt '
was hopeless for any one else to com-
pete with htm on that line. Nsver-- (
thelcss, the top I tit of Mr.' Chase was

j not without Its effect.
I He became well known, but It can- -'

not b" said that his pictures sold well.
He had frequent "one man"

I which Interested the art stu- -
dents of that, time, but the prices that

I the paintings broiiRht nt miction were
absurd, sometimes scarcely covering
the cost of the frames. He taURht at
the Art Students League, ns did St.
Ouudens and Cox, and the salary he
received, It was about,
handily served In keeping warm the

u.

In the mcartlme he got along. It Is
always amazing, the manner In which
artists exist '.n this callous and cure- -

less world, but tho moral of every
artist's life Is that miccchs always
comes to him who holds on long
enough. Ths llsh pictures, being a
steady product and ulwuys up to par,
liegan to be recognized ns among tho
oesi sun lues oeuig p.iinieii iiiiywuuio
in the world. They wero rajher largo
for private collectors and museums in
this country could then bo numbered
on one hand. Still they sold

and they gained
prizes. A painter nowadays Willi as
sure u position among his fellow paint-
ers ns Mr. Chase had can almost exist
upon prizes alone,

It will bo tlmo enough when the
memorial exhibition Is before us to at-
tempt In dellno Mr, Cliasii's position
as an nrtlst with greater At
present It Is sulllclenl to chrmiiclo
homo of Ills muny nctlvltles,

llu wus u painter, n a
llgiire In the nnd n teacher
nnd In all theso ho served
society well,

Next tc Mr. Chase's merit as a
painter I am Inclined to place his
ability as a fur although
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I have some appreciation of his quality
as n teacher, I do not ratn It us highly
as It was tho fashion to ruto it during
his days of teaching. Ho has probably
taught more actual art students than
any other American, yet his teaching
produced no great followers. Ho was
probably Just as enthusiastic about his
teaching as tho lato William M. Hunt,
but lacked his gift for picturesque and
fiery expression. An a teacher ho had
no conception of tho necessity for nld-lu- g

the pupil to ilnd his own particular
bent.

There was but one conceivable wuy
of painting, and that was Mr. Chase's
way. The pupils, whatever their own
character might be, had to assume, for
tho nonce, Mr. Chase's character. As
a consequence the system acted as a
bait to all tho weak characters In the
Innd and also to those who had no
characters at nil, and while I am far
from holding that tho Instruction did
them harm, It Is clear that It did them
no permanent good.

He taught more by example than hy
precept, and Indeed a favorite seance
with Mr. Chase wus the often recur-
ring occasion when all the pupils left
their easels to watch the master him-
self paint r hasty sketch from the
model, Theso sketches of his were
often balloted for afterward by the
members of the class. 1 have seen a
number of them that lire still prized
hy some of Mr. Chase's for
old association's sake, nlthough It must
lie confessed they do not number
among his best works.

In short, he had enthusiasm for
teaching, but no genius for It. In the
days of Ms greatest following ! al-

ways used to advise tho young people
to study one year with him, but no
longer. In tho state we were then In
ho was an excellent preparatory
teacher, and all our teachers were pre.
paratory teachers, It must be remem-
bered. No ono dreamed that one's edu-

cation was to bs completed at the Art
Students League.

One studied with Cox that one might
be fitted to study with Ilouguercau or
Ocrome In Paris. It was all for Purls,
of course. In splto of Chase's deriva-
tion from Munich (In the early cata-
logues the. designation always was,
William M. Chase, pupil of llloty)
there were few candidates for the wan- -
derjahre In Germany, and Rome as a
place of instruction was ancient his-
tory.

For the pupil Just taking up tho
brush, Mr. Chase was an excellent
loosener of style, but that Is about as
fur us It went. The tight, timid pupil
learned to squeeze great qualities of
paint upon Ids palette and to slap It

i upon canvases with a greater frerdom
and less discretion than lie would have
acquired in any otner class men in
America. Freedom alone, however, Is
not the sum total of an artist's equip
mcnt.

But as to Mr. Chase's connoisseur- -
ship, no exceptions are to bo made. I
have always felt that Insufficient Jus
tlco had been done to It. Kven at a
time when his own pictures were not
selling any too well, ono heard of him
as continually buying canvases by un- -'

known young painters. I know there
were others, but memory recalls out
two examples, Jerome Myers and Kr-ne- st

Lawion. Mr. Chase was among
tho earliest patrons of these two men
and his purchases were not only dis-
creet, but served to call the attention
of others to theso beginners, l'ach of
them confided to me at the time the
added confidence that Mr. Chase's
recognition gave wiem.

Tho collections of Mr, Chase that
were dispersed by auction tiave always
riven mo singular pleasure, because
each picture had been n genuine" pur-
chase upon his part, chosen because
something In tho work responde-"- . U
his own outlook upon nature. Tho
names signed to Ills purchases were
sometimes obscure and there was nn

masters in the Ehrich Galleries.

absence of sensational pictures so that
the pecuniary returns from the auc
tlons never wero adequate. The quiet
Influence of such a secure taste Is a
great benefit, however, not only to the
artists that have been Intelligently
patronized but to the public that sees
tho harmonious collection.

I havo said that Mr. Chase was quite
averso tc the tendencies of the art of
tho present. He lived to seo masters
proclaimed who wero ns much anuthc
ma to him as Whistler had been to an
earlier generation. He shut nil tho
doors of his Intelligence to them and
refused them consideration. It was
not on Inconsistency. The moderns
came upon him too late in his life for
ucceptnnce, that Is nil. He remains
one of tho finest of our collectors, all
the finer ho was exempt from
that modern sin of "buying against
a possible rise In values."

The first of the Macdowell Club
group exhibitions Is open to the public
and will be followed by tho usual
series of fortnightly shows. The Idea
of them ttas been sufficiently recount!

In these columns, but In case there
might be a reader In doubt ns to what
a "group" exhibition means It may
briefly bo explained that tho group
chooses Itself, hires tho gallery and
each member of the group sends In
such works of art an ho or slis
pleases. There Is no Jury to say "nay"
to anything. Once you belonp to a
group everything goes. In this man-
ner the cost of coming before the pub-
lic Is reduced to the minimum, and
genius that refuses to conform to the
cut and dried formulas of committees
can no longer be stifled.

Tho gallery has the disadvantage nf
being sequestered In a private club
and the general public seems afraid to
venture Into It In largo numbers In
spite of the fact that the press Is con-
tinually assuring the public that it linn
the privilege. Nevertheless tho deal
ers keep nn eye upon the Macdowell
Club groups, and at tho first hint that
nn unusual nrtlst Is appearing on
Flfty-llft- h street, swoop down upon
tho .place nnd carry off the rnra avis
to Fifth avenue.

Thero lt r.ot much likelihood that
anything of tho sort will occur upon
tho present occasion, however. It Is a
first exhibition of the year, and too
noon for the rare birds tu flock.

To be quite frank; most of the ex-
hibitors nro not of the rank thnt one
usually mentions. They appear to
bo students of a morn than usually
hnzy condition of mind. Take "Hit or
Miss," for Instance, by Gertrude I.und-bor- g

Itlchards. What possible boon
can Miss Richards expect to result
from Its exhlbltlgn? She scarcely dared
hope for prnlso, to Judge from tho
title of tho work, a portrait of a
woman In a check shawl, and It Is
not likely that she. hoped to realize
upon a campaign of ridicule ae did
the famous Cherry Sisters of blessed
vaudeville memory, for her sketch Is
not worth ridiculing. If advice Is
what she seeks, the only advice pos-
sible under the circumstances Is to
paint the picture over with something
clso as quickly as may be.

The skttches by Israel Doskow are
almost equally Immature and futile,
his "Yellow Mask" being peculiarly
objectionable both from the point of
view of good taste and rtyle. The
"After Dinner Story" Is badly com-
posed and drawn, and the title of It Is
rather "hit or miss," like Miss Well-ards- 's

styl'j of painting. If Mr, Dos-

kow continues as nn nrtlst and paints
more pictures, he can save this title
for tho future when ho shall have
heard. It Is to be hoped, some real
after dinner stories.

Others who exhibit and who may
scarcely be said to have a style n

yet aro (Jeorgo Mather Richards. Will-

iam F. rattht:W8 and Hubert Merrill
(.age. a sculptor.

Contrary to my usual custom I

the U'st for the end of tho re-

view, tho best belpg Arthur Covey,
Julius G. Sommcr and Charles S. Chap-
man. Mr. Chapman paints tho soli
tudes of the north in a romantic, ex-

aggerated fashion and contrives effects
that would not 1 bad If carried out
upon tho stage. Kverythlng Is bathed
In a greenish light and the deer In
these pictures appear to lead fright
fully lonely and fearsome lives. They
lire marked clenr for a tragic end. but
then that Is true enough to the facts
of unlmal life as Krncst Thompson
Scton tells ihem to us.

Mr. Sommcr paints decorative gal
leons tin stormy blue seas like Max
well Parrlsh, mid also panels with en-

chanted Islands, agulnst gold back
grounds. Mr. Covey's sketches for
mural decorations ore much the most
professional work that Is on display,
but his sketchts of llshlng boats and
docks lack charm. They are hard,
cold, clear nnd without especial charm.

Claude Monet's Grandson
a New York Artist

The Bourgeois Gallery presents a
numlier of landscapes by .lames Hut-le- r,

who Is a son of T. H Hull ir, and
therefore a grandson of the great
Claudo Monet, When It is added that
young Mr, Uutler was liorn at Glverny
it will not ciimo as a sli k to the
reader to learn that our new artist is
an impressionist.

Ho Is not, however, a blind copyist
of Ills famous grandfather's manner.
Ho uses hut color and violent contrasts
for his sunlights, but after a method
of his own. That his Individuality be
gins to omergo so soon lifter his de-

parture, from Glwrny Is a good augury
that he will curve a niche for himself
in tho temple of the future.

From his catalogue It Is learned that
Mr. Hutler during the bust two years

has twen painting at Candor. N. Y

and tho pictures now on exhibition
show the result of his work there. In
those landscapes the artist's object
has been to express his personal Idea
of that Inherent force nnd beauty
which animates nature. Ho believes
that nature Is the only master, the
source of all harmony and simplicity,
and he thinks that by penetrating the
deep meaning of nature all American
painters, sculptors and poets will help
to establish the found ition of a great
characteristic American art."

Brilliant Exhibition in
New Daniel Galleries

The Daniel Gallery cclehrntes Its
third season by enlarging Its quarters,
a show of prosperity which no ono will
becrtidgo It, for from the first It has
cost In lt fortunes with the newer men
and lias cirved out a field of art ac
tivity for Itself which has been hon-
orable In the extreme. To nee nuch In-

dependence paying for Itself Is a pleas-
ure. Courngo Is not always rewarded
here below.

The now galleries nro In the same
building, but usurer the street level.
The colors of tho rooms remain tho
same, but they aro even moro agree-
able than before, protitlng by the pleas-
ant proportions of tho new galleries.

The first work ono sees nn entering
Is a largo new canvas by Samuel Hal-por- t,

"Toledo Cathedral," and It is ap-
propriate for this artist to dominate
the exhibition, for It was he who
scored one of tho mast brilliant suc-
cesses In tho Daniel Gallery's history.
His work la opt to stand out In mixed
companies, for few (mint with such
vigor and simplicity In theso days.
This nrtlst lias returned from Hpuln
nnd will pnss the winter here, hut Kr-

nest dnwBon, another of Mr. Daniel's
exhibitors, llngcra on In tho land of
sunshine and bullfights.

Jerome Myers contributes a charm-
ing picture of street life, Guy Pene du
Hols a satirical picture called "Tetc-n-teto- ,"

tMarsdon Hartley two "sea
pieces" In an intensely simple style, H.
Paul Helen, who used to b called

Harry llerlln, signs a portrait that Is
much more llnlshed and also moro In-

teresting than any that were ever
signed Hairy Merlin. If Harrv Merlin
Is the Mr. Hyde to 11. 1'atil Helen's Dr.
Jekyll It would not be u really unkind
net to wish that tho illsnppcurunco of
Harry llerlln might bo permanent.

IMwurd 1'lsk shows somrt Unworn In
brilliant color: the powerful design In
black iiii.I white mado from tho High
bridge by Preston Dickinson has the
place nf honor upon nun wall and Is
honored by miirh closo scrutiny upon
the part of lsitnrs, and others who
keep up the stnndardit previously es-
tablished by themselves are (Slackens,
I'iciidcrgast, Max Kneline. John Mnrln.
tho Honichs, Wulkonltz. I'ltiTlfn

and Man Hay.

For two weeks, commencing Novem-
ber 1, the Daniel llal'.rries will bo given

"

Toledo by

over to a for tho French tubet-celni- is

war victim, a charity in which
IMIth What Km i Inter' sted. The

of A. li. Gallatin will be shown.
It c nipr.ses the minimi I'reneh
gr.iphi-- ' sclupi l and works by Aim i lciin
art.stH who of late have beei. In
l'runer. I'l.r.iin nnd wiil have
the best reprivcilt itimi evir given
them In Ameiica, and thete will be

'

works b Mhh men as Icgne, luumier.
Knntln dnti ur, Ueimlr l.uutroe, Whls.
tier and Clackens. Admission will 1c
'.'u cents.

Mr. I'ukiisltlma of tho firm of Deo
& l'iikiihiui.i riccntly ictiiruod from
a iriii Uoropc and Is no.v showing
In his g.iiiut.e- - a number i f raie porce-
lain nn I oilier objects of oriental art
which he was ,iU' tu iu(Uiie tluie.

AniM.ig tliein N a pair of larue nses
dating 1 in the t'htt-i- i I. mm period of
an uiin-u- al lnteiet The decoration
consists nf two tigilics III decided li --

lief awlnst n i '.(' pink background
The inillem for whii ll the two llgutes
Mr ve i.s t'le embli m of wedlock.

Another large vaso of great charm

nnd distinction Is a powder blue Kang-Hs- l
vase with cover and stand. It Is

melon shaped with vertical, rlbllkc di-

visions beneath the glaze. Among the
other recent ncqtllsltlons to these .s

Is a wooden mask of the I'cnkel
period that Is of a rare style, nnd a
beautiful ngnto Incense burner In gray
nnd brown. Tho agate Is finely enrved
nnd tho plcco Is divided Into three
separate tiers, which lit cunningly to-

gether.

Tho annual exhibit of the Kernmle
Society of Greater New York Is being
held In the art galleries of Pratt In-

stitute, Hyersiiti Ftreel, Brooklyn. The
exhibit Inn, which began oil Monday, Is

to continue (luring this week, and In
eonluiicllnn with It antique. Kumpemi
and Oriental tapestilcs mo also being
show n.

Memliers of llm society who ntc ex- -
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Cathedra, Samuel Halpert, on exhibition
hlbltlng iheir work which created so
much favorable coinini nt In art ciu les
last winter. Include Mnrgueilt- - Anna
Cameron. Ksther A. Ci-te- r, Alice 1..

Dalllmiie, tina K. Pitch, May Hstelle
I'm email, Mary K. llonlson, N'uia
llatlltl'i. Martha llildttch. Alice Hind.
Anna Acker Ktpp, Alma Prenti",
.lain t I .aw, Cornelia P. Nelson, Iioio-- i
the.i Warn n O'H ira l.llllan C. Smith.
Gei.ii ia Cheer, Clara Wakeman, V.
I'. Wilc-- md I.erviiii Wilson.

Dr. Dean's Lectures
on Arms and Armor

The average American knows little
of ancient arms nud armor, but siin-- e

the Itistull itl'iii of tho Itlggs collection
in the .Metropolitan Museum of Al t he
has shown a deep Interest In them, us
may bo Judged by the many questions
that come to the custodians there from
all din ctlons. Tho liveliest coin cm
appears to be In the practical matters
touching on the Mtbject rather than ui
the side of their iirtUtlc importance.

Ncvet theles.s. questions about the

InPortrait of Colonel E. M. Maitland, by Harrington Mann.
the Scott & Fowles Galleriei, . ,

way In which nrmor was made and
worn, how various types of swords
were iised mid how primitive nnd
puzzling guns were llred have a legiti-

mate Inlerist. For this reason tho
museum will offer its members and tho
public (luring tho month of November
four lectures aiming t cover the Held

In nn lltiderstmidablo way. The lectures
will be given on Monday and Thursday
afternoons. November fi. 0, la nnd Hi.

at 4 :tft, by Dr. n.ishfnrd Dean, the,

cniiilnr of this department, and will
be Illustrated by means of tho objects
themselves, mid by tho aid of content-p.-r.n.- v

pictures which are found to
shed light upon tho theme.

The first lecture) will desctlbe how
tumor wn.s woni and will demonstrate
t,, the audience how authentic armor
titled the IIWII2 models, hi.W Its wel?llt
was carried, how various Kindt ef
headpieces were faslened In place, how

at the Daniel Gallery.

tho knight was dressed for wcarlti
armor, how chainmall how
spcilal pieces of armor wero put In
place for tllt.ug. how a mm tu cim-- :

lete armor mounted and il.siiinuiiteil
his hor.-- e. how he wAs able t rl-- e from
the gunnel when thiowii ai.d how
dllllcult his armor was to wear.

The second lecture will ( p!u!n the
way ia which armor wan made. An-
vils, stakes, hammers nnd other im-

plements of the armorer's art will be
in oxiilenee, and vanuus will
be exhibited 111 the actual fashioning
of a pK-i- of armor, nillicultics In
making annor will ho (It scribed and

Ideta.is in which the avenge nvilein
, rnfMiMti f.uis in his tusk of coplng
an nnilcnt oi.ject. The pi iice.-s- li
which i.rnior was enriched by cinho.v-Ins- ,

damaskeening, gilding by Ire,
blulr.g and rnssetlng will also be ex-

plained to enable the audience better
to understand tho position of the ar-
morer nmniig other artists.

The third Itcture will r how
the sword has (level pcd. Tho uadleiice
will be shown the mimrro.:r forms of
sw ids which arose dining tiio ci i tu-
lles when the sword was In constant
use. Some of tho old time methods of
fencing will bo Illustrated, to show
why Intricate changes iippeared In th
guard of the sword nud In ib blade.

The fourth lecture will tell of the
erose-bo- ami of early tlrcarins,
Various methods bv which the cro
bow was sttiuig, set and discharged
will be demonstrated. The evolution
of firearms will then be t.iKen up and
the mcchanieni of the earliest guns
and pistols, matchlock, whcellock,
snnphnunco and lllntlock, wdl bo ex-

plained.

The retrospective collection of
French art which has been lent by the
Musis' du Luxembourg (.f r.uis for
ixhlbltloii in America will be placed
on view In the Albright rt (lallery at!
Uuftalo Mine S.'rah l'.eriiliardt
will make a short million during thel
reception, which mi nis this afternoon.
The presence of .Mine, liel liliurdt 111

Murrain at this time Is a happy luvl-- 1

dent and the occa-io- n Is sure to give
much pleasute to nil concerned In it,1
And not least tu the great tragedienne.

O. Pnrdv, who for many years
has been arsnelnted with the tluiham
Cnnipiiliy's ait galleries, wa.s elected
last Thursday to the pioiilemy of the
Art Alliance of America tu 'succeed
William II. iVl: I l.'li.bl.

Mr. I'urdy during recent years has'
made a gic.it success out of the e.hl.
bltious of Anierlcin sculptine which
lit has conducted, nud there can be no I

doubt that ho has not only en-
couraged many sculptors but has

'

greatly awakened the public tj an In- -'

terest in nalhe woik. '

Varied Activities in
the World of Art'

On the week of Moiuliy, November
fi, (ieorgo l.eland Hunter will begin six
scries of lecture, promenades nt the
Metropolitan Museum on tapestries,

rugs, furniture, d.innrks, velvets, bro,
cades, laces and embroideries The it,,
utriirtlon Is given U'furi. Hi- - ictuii
objects and tic lliiie Is wati with
books nnd second try nutliiultl, s,

Especially lntetestln unc" tiinlrir.g
Is Mr. Hunter's Tuesday nrtrrnrwn
courso of eighteen lectures en tlftory of civilization as 'lluMriiod In lift
nnd architecture. The llluMntlons
are shown with lantern ami rrdicto.scope and Include the slcnlllcint ma.
terploce.1 of all ages In nil parts of th
world.

An exhibit of Inteicst tr art iir,In genernl and niimismat sis in pnrnv.
ulnr will be. that of some of tli. fan
work of Sletior Giovanni Caraltl t
tho Italian Mazanr. nheh ,s being ..j
at Grand Central Pal ico and w!i co-
ntinue to November ,r., to ral. tmnv
for the Hed Cross In Italy and tlis,).
pendent families of Italian reorv!it.
The collection Includes h.is.r:i?
models, coins, pt.iqucts and portrait'
executed In Italy nnd Amerlri nrtil r.hlblled before this In Paris, Milan nd
Home.

Slgnor Cnraltl has been In this cou-
ntry four years and has ilntm omt
notable work here. Ids nir.ft rrrrtit
.work Is a plaque designed as tli nf.
flclal Insignia of the bnzaar. It I

representation of the Madonna srj
Child and Is entitled "Charily"

The art section of the bazaar will
Includo many notable works of piln'
Ing and sculpture loaned for the oc-

casion by prlvato oivneis. ns well m
the largo collection of nrtlstlf obJrn
which will bo sold to swell tho relK
fund.

The committee on the de nrun
travelling scholarship of the New Tork
Chapter, A. I. A., announces that ths
scholarship for 1016 has been award!
to Austin Whittlesey of New Totk,
Honorable mentions wcro given In tin
order named to Hurnham Hoyt of .Nt
York, Krnest K. Welhe of Kan Frar.-clsc- a

and Itohcrt Palleson of Ne
York.

EXHIBITION
Of A KtmarXfiUf Cnlltelt'n Of

Chinese Antiques
JUST RECEIVED

Porcelains, Pottery,
Bronzes, Jades, Clo-

isonne oilier Enamels
At.fiO

Japanese Lacquers and Cartings

All bring imjmrtnnt fpTimeiu
of Andrnt Oiicntnl Art.

Dee & Fukushima
direct iitronrt;na im
619 Fifth Atenue M?rV .

Wit. F. IIEK OTTO ITIU1IIM

Goupil&Co,::,.
Exhibition of
Drawings by

Hugo Ballin
A. N. A.

,Niufm.r 1 tn ir. 11AM to s "

58W.45Stxr

COADY GALLERY
ANCIENT & MODERN ART
INTERIOR DECORATIONS

THE ART VALUE AND
THE MARKET VALUE OF
EACH WORK PERMA-

NENTLY GUARANTEED

489 FIFTH AVENUE

Montross Gallery
7cc if i I'.x liiUitum

American Society of Min-

iature Painters ami Now
York Society of Iltclicr.s

Oi'tob-- r 51 tn vi .t
550 Fifth Ave. , '

New York
Normal Art Studios

Decorative Pa in ti no-Ti-

Alt Serci'ii-Uniqu- t;

Yiall Panel- -

4:5 West tlOt'i Street
(ii(lte Colanilil it

'1 4lejhotie McriiO('"iai

Modern Gallery
500 Aunut
Ml TJ'imii ' r

Exhibition oj Swlp!'"'--
'

BRANCUSI
October tHfht.t llitnl tiiNiiti n,' "

Itcstrlrtcd Art Admlhinff in-

serted rcsulnrly on this pate at

forty-liv- e ccnls per line, ns.ui1

measurement. Copj should he in

The Sun Ilulldint! WciIiicmI.i; t

12 o'clock, for I he follun inn "'' '.'


